
 

 
 
 

About Us: http://www.galaxyimrj.com/about-us/ 
Archive: http://www.galaxyimrj.com/archive/ 
Contact Us: http://www.galaxyimrj.com/contact-us/ 
Editorial Board: http://www.galaxyimrj.com/editorial-board/ 
Submission: http://www.galaxyimrj.com/submission/ 
FAQ: http://www.galaxyimrj.com/faq/ 

http://www.galaxyimrj.com/about-us/
http://www.galaxyimrj.com/archive/
http://www.galaxyimrj.com/contact-us/
http://www.galaxyimrj.com/editorial-board/
http://www.galaxyimrj.com/submission/
http://www.galaxyimrj.com/faq/


Galaxy: International Multidisciplinary Research Journal      Vol. 13, Issue-V, August 2024      ISSN:2278-9529   

 

www.galaxyimrj.com 

Symbolism in Indian Folk Art: A Comparative Analysis of Regional Styles 

Agase Devidas Haribhau 
Research Scholar, 

MGM University, chhatrapati Sambhajinagar. 

 

Abstract: 

Indian folk art represents a diverse tapestry of cultural expressions that vary across 

different regions of the country. This research delves into the fascinating realm of 

perception and symbolism in Indian folk art, focusing on a comparative analysis of 

regional styles. By examining the distinct artistic traditions from various regions of India, 

including Madhubani from Bihar, Warli from Maharashtra, Patachitra from Odisha, and 

Gond from Madhya Pradesh, this study aims to explore the rich symbolism embedded 

within these art forms and investigate how perceptions differ across these regional styles.  

this paper describes a systematic review of 25 peer-reviewed research articles that 

revealed Three areas of Indian folk art: regional styles, symbolism, and perception. 

Through an investigative approach involving art history, anthropology, and cultural 

studies, this research highlights the complex relationship between perception, and 

cultural symbolism in Indian folk art. 

Findings identified that using symbolic representation for narrative communication and 

aesthetic perception enables Indian folk art to convey cultural differences, social 

commentary, cultural significance, and rituals. Furthermore, the article argues that this 

folk art and culture must be preserved. 

Keywords: Indian Folk art, Symbolism, Perception, Madhubani, Warli, Gond art. 

 

 Introduction 

Indian folk art is a lively and diverse arty expression encircling numerous regional elegances 

across the country. These art forms, rooted in local traditions and cultures, hold immense 

historical, cultural, and social significance. They serve as a means of storytelling, preserving 

folklore, and reflecting the collective identity of communities (Ramdinmawii). Understanding 
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the role of symbolism in Indian folk art is critical for comprehending its cultural context and 

appreciating its artistic value. The primary objective of this research paper is to conduct a 

comparative analysis of regional styles of Indian folk art, focusing specifically on the role and 

application of symbolism. The study intends to scrutinize the symbolic visual language, motifs, 

and symbols used in diverse regional styles of Indian folk art. Explore how observation 

influences the interpretation and understanding of art forms. Identify resemblances and 

transformations in perception and symbolism across regional styles. Discuss the broader 

cultural meanings conveyed by Indian folk art through its symbolism, paying adjacent 

consideration to their cultural and historical contexts.  

Folk art often showcases unique techniques, materials, and motifs, reflecting people's everyday 

lives, myths, rituals, and narratives. Characterized by its simplicity, authenticity, and close 

connection to the community, folk art is usually created by skilled artisans who have inherited 

their artistic knowledge and techniques from previous generations (Siddharth). It often employs 

traditional and natural materials, such as natural pigments, organic dyes, and locally available 

materials like cloth, wood, or clay. Indian folk art holds immense cultural significance as it 

serves multiple purposes within the community (Swayamsiddha Panigrahi). It acts as a form 

of visual storytelling, preserving and transmitting local myths, legends, and historical events. 

Folk art also plays a vital role in rituals, religious ceremonies, and social festivities, capturing 

the spirit and essence of the community's cultural practices. Historically, folk art in India has 

its roots in ancient traditions and has been shaped by the fusion of various influences over 

centuries. It draws inspiration from religious and spiritual beliefs, folklore, regional history, 

and social customs. The evolution of folk art can be traced through the socio-political 

developments, invasions, migrations, and interactions with neighboring cultures (: Upadhyay) 

(Mondal). 

Regional Diversity  

India's immense geographical region and diverse cultural heritage have given rise to numerous 

regional folk art styles. Each style has its unique characteristics, techniques, motifs, and 

symbolism, reflecting its origin's specific cultural and historical context. 
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Figure 1 Draupadi's Cheer-Haran | Madhubani Painting, Natural Colors on Handmade 

Paper, 22.00-inch Height X 30.00-inch Width 

Madhubani Figure 1 originated in the Mithila region of Bihar, India. Madhubani art has 

extensive antiquity and is deeply deep-rooted in the local community's cultural civilizations 

and daily lives. Madhubani primarily consists of intricate geometric and organic patterns, 

vibrant colors, and bold lines. It holds significant cultural and religious importance. It is often 

associated with auspicious occasions, festivals, and rituals (Suraj Prasad) (Yadav). The cultural 

and religious context of Bihar influences the perception of Madhubani art. The motifs and 

symbols used in the art form resonate with viewers who share the same cultural and religious 

background. The visual language of Madhubani art, with its bold colors and intricate patterns, 

captivates viewers and suggests a sense of cultural identity and pride (Prakash). 
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Figure 2Diwali Night.; Jiva Soma Mashe; c. 1990; Natural pigments on cloth; 64 x 92 

cm; Museum of Art & Photography (MAP), Bengaluru 

Warli art Figure 2 is a tribal folk-art form that originated in the Warli community, primarily 

located in Maharashtra and Gujrat Bordar. This art form is known for its simplistic yet 

communicative style, characterized by the use of basic geometric shapes such as circles, 

triangles, and squares. Warli art is principally monochromatic, with white pigment (chuna) on 

a mud background. Warli holds massive cultural significance as it reflects the everyday lives, 

rituals, and traditions of the Warli community. These paintings often depict scenes from tribal 

life, such as farming, hunting, and dancing, as well as religious and social ceremonies (S. 

Joshitha). The simplicity of the art form allows viewers to focus on the narrative and symbolism 

represented within the artwork. The art form is deeply rooted in the civilizations and culture of 

the Warli communal, reflecting their close connection to nature and their agrarian lifestyle 

(Srivastava). The symbols and motifs used in Warli's art transmit symbolic meanings, 

conveying spiritual beliefs, social harmony, and the interconnectedness of human life with 

nature. Warli art serves as a medium of cultural expression and preservation of the Warli 

community's heritage. It has gained recognition and popularity beyond its tribal origins, 

attracting art enthusiasts and collectors worldwide. The artistic simplicity and universal themes 

portrayed in Warli's art make it relatable and accessible to a broader spectator (V) 
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Figure 3 Pattachitra were inspired by Jagannath culture in Odisha 

Pattachitra is a traditional form of scroll painting that originates from the Indian states of 

Odisha and West Bengal. The term "Pattachitra" comes from two words, "patta" meaning cloth 

or canvas, and "chitra" meaning painting. Pattachitra is highly observed for its complex details, 

vibrant colors, and elaborate storytelling. Pattachitra typically depicts mythological narratives, 

religious stories, and scenes from epics like the Ramayana and Mahabharata Figure 3. The 

themes often revolve around Hindu deities, local legends, and historical events. The artists use 

natural colors derived from minerals, stones, and flowers, which are prepared and applied 

methodically. The paintings are executed on specially treated cloth or canvas. Pattachitra 

paintings are not just artistic creations but also hold enlightening and religious significance. 

They are often used as visual aids during religious ceremonies, commemorations, and 

processions (Sharma).  

The cultural context of Odisha and West Bengal deeply influences the perception of Pattachitra. 

The viewers, familiar with the rich cultural heritage and religious practices, can decipher the 

symbolism and appreciate the intricate details. The visual language of Pattachitra, with its 

vibrant colors and meticulous craftsmanship, captivates viewers, evoking a sense of respect 

and edifying connection (Pallavi Kanungo). 
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Figure 4‘Portrait of A Bara Singha’ by Jaigarh Singh Shyam. Photo courtesy: Museum 

of Art & Photography 

Gond art is a traditional tribal art form that originated from the Gond community in central 

India, primarily in the regions of Madhya Pradesh. Gond art is deeply rooted in the Gond 

community's animistic beliefs and spiritual practices. The paintings frequently depict the 

interconnectedness between humans, animals, and the divine Figure 4. The art form reflects 

the close relationship between the Gond people and their natural surroundings, portraying the 

flora, fauna, and mythological creatures found in their environment. Gond art carries a sense 

of storytelling and cultural preservation. The paintings narrate mythical stories, tribal folklore, 

and social narratives, passing down the community's knowledge, history, and values to future 

generations. The symbols and motifs used in Gond art hold specific meanings within the Gond 

community and serve as a visual language for communication and cultural expression 

(Apeksha Panwar) (Manash Pratim Goswami). 

Gond art is influenced by the social context and divine logic of the Gond community. Viewers 

familiar with the Gond culture can recognize and appreciate the symbolism, recognizing the 

significance of the themes and their connections to the natural world and tribal traditions. The 

complex details and energetic colors of Gond's art captivate viewers, evoking a sense of 

appreciation for artistic skills and cultural heritage (Siddharth). 
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Figure 5 : Dhani Ram, Radha Krishna in the Rain, natural pigments on paper, 8.25 x 11 

inches 

Miniature painting is a traditional art form that originated in various regions of Asia, including 

India, Persia (Iran), and Central Asia. It is characterized by involved and detailed artwork 

executed on a small scale, often using brushes with fine bristles. Miniature paintings typically 

depict mythological, religious, and historical scenes. In Indian miniature painting, several 

distinct schools or styles have emerged over centuries, such as the Mughal, Rajput, and Pahari 

schools. Each school has its unique characteristics, techniques, and subject matters. Miniature 

paintings are known for their particular detailing, colors, and intricate compositions Figure 5. 

The artists employ a range of methods, including fine brushwork, delicate line work, and the 

application of gold and silver leaf. The paintings are accomplished on various surfaces such as 

paper, cloth, or even miniature objects (Lahoti). The themes of Indian miniature paintings vary 

depending on the school and period. They can include depictions of Hindu gods and goddesses, 

courtly life, epic stories, literary works, and natural landscapes. The narratives carried in 

miniature paintings frequently carry symbolic meanings, cultural values, and historical 

significance. The symbolism in miniature paintings is influenced by their historical, cultural, 

and communal circumstances. Viewers familiar with the specific cultural references and 

symbolism can appreciate the complex details and narratives depicted within the small-scale 

artwork. The paintings invite viewers into a world of beauty, storytelling, and cultural 

expression (Singh). 
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The regional diversity in Indian folk art showcases the creativity and artistic skills of different 

communities and highlights the unique cultural identities and heritage of various regions 

within the country. 

Regional Comparative Analysis and Perception  

The relationship between perception and symbolism in folk art is intertwined. Perception 

influences how individuals perceive and interpret the symbols embedded within the artwork, 

while symbolism provides the visual cues and language that guide the perception process. 

When viewers engage with Indian folk art, their perception is shaped by their cultural 

background, personal experiences, and knowledge of the symbols and motifs employed 

(Lohar). The symbols within the creation activate relations and evoke emotional responses, 

connecting the viewer to the deeper cultural meanings and narratives represented. At the same 

time, perception plays a role in unraveling the symbolism present in folk art. The viewer's 

ability to recognize and decode the symbols depends on their perceptual aptitudes and 

appropriate understanding. Diverse viewers may observe and interpret the same artwork in 

varied ways, influenced by their unique perspectives and cultural lenses. The relationship 

between perception and symbolism in Indian folk art is energetic and interactive. The viewer's 

perception informs their understanding of the symbolism, while the symbolism guides and 

shapes the viewer's perception, creating a dialogue between the artwork and the observer. 

Understanding the interplay between perception and symbolism is essential for comprehending 

the cultural and artistic significance of folk art. It allows for a deeper appreciation of the 

intricate layers of meaning and the visual language employed in these art forms (Tyabji) 

(Ahmedien). 

Symbolism plays a substantial role in conveying cultural narratives and beliefs. All regional 

traditional forms mostly reflect symbols and elements, which shows the uniformity of the 

Indian folk scenario. Each state has a wide range of art collections and artisans' contributions. 

Also, there are many forms of Indian traditional art Table 1. 

Region Name of Traditional 

Art form 

Frequently used shape/symbols 

Maharashtra Warli  Geometric shapes, Triangle, squares, Line, Dots,

Madhya Pradesh  Gond  Tree, lines and patterns, Animals, Birds, dots 
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Bihar  Madhubani  Peacocks, trees, flowers, Natural objects like the 

sun, and the moon, and religious plants like 

Tulsi, borders.  

Orisa  Pattachitra   'Krishna Leela' (stories of Krishna's childhood), 

and 'Thia Badiha' (depiction of Odisha's 

Jagannath temple). Lines, dots  

West Bengal  Pattachitra 'Dashavtaras' (depiction of Vishnu's ten avatars), 

lines dots, borders,  

Tamil Nadu  Tanjore  Hindu deities, with Lord Krishna, Lord Rama, 

Goddess Lakshmi, and Lord Ganesha. 

Decorative lines and patterns.  

Rajasthan  Miniature painting  Trees, equipment, letters, natural elements, 

organic patterns, building/palace structures, 

animals, birds, decorative plants, human 

decorative forms, borders,  

Rajasthan Pichhwai  Flowers, lotus, lord Krishna, cow, lines 

decoration, borders. 

Andhra Pradesh  Kalamkari  flowers, peacocks, paisleys, and also divine 

characters from Ramayana and Mahabharata 

Gujrat  Mata ni Pachedi The sun and the moon, singers, musicians, 

shamans, animals, and birds seem to dance and 

fly in celebration of the goddess. 

Jammu Kashmir  Pahari Paintings 

Basohli Art  

Human form, animals, plants, decorative lines 

and patterns, borders, letters, vibrant colors. 

 

Table 1 Indian Folk Art Regional Styles 

Folk art motifs differ based on regional influences and cultural beliefs. These motifs, 

transmitted through generations, reflect elements of nature, daily life scenes, mythological 

stories, and rituals. Common elements and symbols include the symbolic nature-inspired motif, 

which represents wisdom, fertility, prosperity, strength, and royalty in traditional culture and 

society. Indian folk art incorporates a variety of motifs inspired by daily life scenes, 

mythological elements, and ceremonies, often depicted in a rhythmic pattern with regional 
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essence. These motifs are deeply rooted in cultural beliefs, duties, and social environments, 

showcasing the rich heritage of India's art and culture (Pandey). various regions like 

Madhubani, Warli, Gond, Bhil, Patachitra, Kalamkari, Tanjore, and more symbolize the 

country's rich cultural heritage, each with its unique symbolism and significance, underscoring 

the diverse tapestry of Indian art and culture. Overall, Indian folk art motifs serve as a means 

of transmitting cultural knowledge and expressions across generations, reflecting the enduring 

significance of these symbolic representations (Heinrich Robert Zimmer) (Chakraborty). 

Factors Influencing Perceptions in Regional Styles 

Cultural and religious influences significantly shape the perceptions of regional styles in Indian 

folk art. The cultural practices, beliefs, and traditions in a particular region influence the choice 

of symbols, motifs, and artistic techniques employed in the art form. The viewers' familiarity 

with these cultural and religious elements enables them to interpret the symbolism embedded 

in the artwork. For example, in Madhubani art, Hindu mythology, and religious practices 

deeply influence symbolism and perception. The depiction of deities, religious rituals, and 

auspicious symbols resonates with viewers who share the same cultural and religious 

background. Similarly, in Pattachitra, the narratives from Hindu epics and folklore hold cultural 

and religious significance, influencing the perception and interpretation of the artwork (: 

Upadhyay). 

Socioeconomic factors and artistic traditions also influence the perception of regional styles in 

Indian folk art. The socioeconomic conditions of a community can impact the availability of 

materials, techniques, and artistic resources. The use of local and natural materials, techniques 

passed down through generations, and the artistic skills developed within a specific community 

contribute to the distinctive characteristics of the art form. For example, in Warli art, the rural 

and agrarian lifestyle of the Warli community shapes their artistic traditions. The use of cow 

dung-based white paint on mud walls, which is also replicated in their paintings, reflects their 

close connection to nature and their economic reliance on agriculture. The viewers' 

understanding of the socio-economic context enhances their perception and interpretation of 

the artwork. The evolution and contemporary adaptations of regional styles of Indian folk art 

also influence perceptions. Over time, folk art forms have changed due to various factors such 

as globalization, urbanization, and the influence of modern art movements (Beggiora) (B.). 

These adaptations and influences can lead to different perceptions among viewers. 

Contemporary adaptations of regional styles may incorporate new materials, techniques, and 
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subject matters, which can alter the traditional symbolism and perception associated with the 

art form. The extent of these changes and the reception by viewers can vary, with some 

embracing the modern adaptations while others adhering to the traditional perceptions. For 

example, in Gond art, contemporary adaptations may involve the incorporation of new colors, 

experimentation with different surfaces, and the exploration of diverse themes. These 

adaptations can influence how viewers perceive the art form, with some embracing modern 

interpretations while others prefer traditional symbolism and aesthetics (Chakraborty) (Pallavi 

Kanungo). 

Preservation and Promotion of Regional Folk Art 

The study of perception and symbolism in Indian folk art has significant implications for the 

preservation and promotion of these art forms. Recognizing the cultural significance and the 

unique identities associated with regional folk art styles is essential for their conservation and 

protection against cultural erosion. It is important to document and archive the traditional 

knowledge, techniques, and narratives associated with regional folk art. Cultural institutions, 

art organizations, and community-based initiatives can play a central role in preserving and 

promoting these art forms through exhibitions, workshops, and cultural festivals. Collaboration 

between artists, researchers, and local communities can contribute to the sustainable 

preservation and transmission of regional folk art traditions. Exploring perception and 

symbolism in folk art also opens up opportunities for interdisciplinary collaborations and 

research. Partnerships between art historians, anthropologists, sociologists, cognitive scientists, 

and folk artists can deepen our understanding of the cultural, social, and cognitive dimensions 

of these art forms. Continued research, collaboration, and interdisciplinary dialogue are 

essential for the holistic experience, preservation, and promotion of Indian folk art, ensuring 

its cultural relevance and vitality for future generations. 

Conclusion 

The analysis revealed that perception and symbolism are deeply intertwined in Indian folk art. 

Cultural and religious influences, socioeconomic factors, and historical contexts shape how 

viewers perceive and how artists engage with symbolic representations. Through this research, 

the researcher gained insights into how perception and symbolism function in Indian folk art. 

It was found that folk art serves as a marker of regional identity, reflecting the cultural heritage 

and traditions of specific geographical areas. The interpretation of symbolism in folk art is 

influenced by cultural contexts, religious beliefs, and socioeconomic factors. Understanding 
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the interplay between perception and symbolism enhances cultural appreciation of the diverse 

meanings, narratives, and artistic expressions embodied in Indian folk art. The findings 

emphasize the importance of awareness and appreciation among artisans and the general 

public. Additionally, the study opens doors for interdisciplinary collaborations and research 

opportunities, promoting a holistic understanding of the socio-cultural and cognitive 

dimensions of Indian folk art. The research contributes to cultural preservation, cross-cultural 

understanding, and the economic sustainability of folk artists and their communities. By 

recognizing the cultural significance, symbolism, and diverse regional styles, researchers 

celebrate the creativity, resilience, and diversity embedded in Indian folk art. Furthermore, the 

researcher recommends that agencies, art galleries, and art collectors prioritize the preservation 

of folk art and culture. 

References:  

Upadhyay, S. S. "Art Speaks Louder than Words: Indian Folk Art for Anthropocene." 

ShodhKosh: Journal of Visual and Performing Arts (2023): 66-78. July 2024. 

Ahmedien, Diaa Ahmed Mohamed. "A drop of light: an interactive new media art 

investigation of human-technology symbiosis." Humanities and Social Sciences 

Communications (2024): 1-20. English. 

Apeksha Panwar, Archana Rani. International Journal of Research - GRANTHAALAYAH 

(2021): 169-176. Hindi. 1 June 2024. 

<https://www.researchgate.net/publication/348974041_CONTEMPORARY_LANDS

CAPE_IN_TRADITIONAL_GOND_ART_paramparika_gonda_kala_mem_samakali

na_paridrsya>. 

B., Schaffner. "Androgyny in Indian art and culture: Psychoanalytic implications." Journal of 

the American Academy of Psychoanalysis 29.1 (2001): 113-125. English. 

Beggiora, Stefano. "AQUATIC MYTHOLOGIES: Divine, liminal and fantastic creatures in 

the Indian tradition." Shima 16.2 (2022): 143-156. English. 7 August 2024. 

<https://www.scopus.com/record/display.uri?eid=2-s2.0-

85141260715&origin=resultslist&sort=plf-

f&src=s&sid=e4bd33448b2bb49d70ba97022d83c4fc&sot=b&sdt=b&s=TITLE-ABS-

KEY%28symbolism+in+indian+art%29&sl=38&sessionSearchId=e4bd33448b2bb49

d70ba97022d83c4fc&relpo>. 

732



Galaxy: International Multidisciplinary Research Journal      Vol. 13, Issue-V, August 2024      ISSN:2278-9529   

 

www.galaxyimrj.com 

Chakraborty, Debasish. "Representation of animal motifs in Indian art: an overview." (2023): 

23-35. English. 

Heinrich Robert Zimmer. Myths and Symbols in Indian Art and Civilization. 1946. 

Lahoti, Supriya. "Development of Early Jain Manuscript Paintings: A Journey through 

Kalpasutra Paintings." Chitrolekha Journal on Art and Design (2024): 1-7. English. 7 

July 2024. 

<https://www.researchgate.net/publication/379161015_Development_of_Early_Jain_

Manuscript_Paintings_A_Journey_through_Kalpasutra_Paintings>. 

Lohar, Sunil. "Optical Versus Cognitive Perspective: Study of Indian Folk." Rupkatha 

Journal on Interdisciplinary Studies in Humanities (2021): 1-10. English. 

Manash Pratim Goswami, Priya Yadav. "Dots and Lines: Semiotics of the Motifs in Grand 

Painting." Journal of Media and Communication (2019): 35-50. English. 

<https://www.researchgate.net/publication/342570822_Dots_and_Lines_Semiotics_o

f_the_Motifs_in_Gond_Painting>. 

Mondal, Munmun & Harry, & Lalthanzama, Samson & Dhaka, Nitin & Goswami, Asutosh. 

"SOCIO-RELIGIOUS AND SPIRITUAL SIGNIFICANCE OF SYMBOLS IN THE 

FOLK ART OF BENGAL." Socio-Religious and Spiritual Significance of Symbols in 

the Folk Art of Bengal Section A-Research paper (2023): 4097-4107. July 2024. 

<https://www.researchgate.net/publication/371608372_Socio-

Religious_and_Spiritual_Significance_of_Symbols_in_the_Folk_Art_of_Bengal_Sect

ion_A-Research_paper_SOCIO-

RELIGIOUS_AND_SPIRITUAL_SIGNIFICANCE_OF_SYMBOLS_IN_THE_FOL

K_ART_OF_BENGAL>. 

Pallavi Kanungo, Narayan Sethi & Pritam Biswal. "Socio-economic condition, welfare 

schemes, and occupational structure of ‘ pattachitra ’ artisans in Odisha, India." 

Creative Industries Journal (2024): 1-26. English. 6 June 2024. 

Pandey, Dr Anjali. "SOME REPESENTATIVE FOLK ART OF INDIA." International 

Journal of Research - Granthaalayah (2020): 348-356. English. 4 August 2024. 

Prakash, Om. "DISTINCTION OF INDIAN CULTURE: MADHUBANI ART." National 

Journal of Scientific Development and Research (IJSDR) (2022): 70-75. English. 7 

733



Galaxy: International Multidisciplinary Research Journal      Vol. 13, Issue-V, August 2024      ISSN:2278-9529   

 

www.galaxyimrj.com 

June 2024. 

<https://www.researchgate.net/publication/364104991_Distinction_of_Indian_Cultur

e_IJSDR2210013>. 

Ramdinmawii, Esther, Mittal, Vinay Kumar, Nath, Sanghamitra. "Acoustic Characterization 

of Mizo Folk Songs." 2024 National Conference on Communications, NCC 2024. 

Chennai: Institute of Electrical and Electronics Engineers Inc., 2024. 4-12. 

S. Joshitha, A. Yakshitha, and Mariyam Adnan. "Diversification and application of Warli art 

on apparels." The Scientific Temper 14.2 (2023): 316-322. English. 2 June 2024. 

<https://www.researchgate.net/publication/372209134_Diversification_and_applicati

on_of_Warli_art_on_apparels>. 

Sharma, S, Sonika. "Various Forms of Sri Krishna in The Traditional Pattachitra Style of 

Odisha." ShodhKosh: Journal of Visual and Performing Arts (2021): 60-66. Hindi. 8 

June 2024. 

<https://www.researchgate.net/publication/355035651_VARIOUS_FORMS_OF_SRI

_KRISHNA_IN_THE_TRADITIONAL_PATTACHITRA_STYLE_OF_ODISHA>. 

Siddharth, Upadhyay. "Art Speaks Louder than Words: Indian Folk Art for Anthropocene." 

Shodhkosh: Journal of visual and performing arts 1.4 (2023): 66-78. English. 

Singh, Dr. Preeti. "Miniature Paintings: Riches & Legacy of Indian Cultural Heritage." 

Educational Administration: Theory and Practice (2024): 13606-13622. English. 2 

July 2024. 

<https://www.researchgate.net/publication/381418848_Miniature_Paintings_Riches_

Legacy_of_Indian_Cultural_Heritage>. 

Srivastava, Meenu. "Warli art- A reflection of the tribal culture of Maharasht." International 

Journal of Applied Home Science (2016): 380-384. English. 6 May 2024. 

<https://www.researchgate.net/publication/337623166_Warli_art-

A_reflection_of_tribal_culture_of_Maharashtra>. 

Suraj Prasad, Anjan Sen. "Mithila art: An analysis of various styles and symbolic values of 

Mahbubani Paintings." International Journal of Arts, Humanities and Social Studies 

(2021): 45-53. english. 6 June 2024. 

734



Galaxy: International Multidisciplinary Research Journal      Vol. 13, Issue-V, August 2024      ISSN:2278-9529   

 

www.galaxyimrj.com 

<https://www.researchgate.net/publication/359996237_Mithila_Art_An_Analysis_of

_Various_Styles_and_Symbolic_Values_of_Madhubani_Painting>. 

Swayamsiddha Panigrahi, Mazhar Kamran. "Transculturation in Indian Folk Art and Visual 

Culture." 6th International conference on illustration and animation. 2018. 

Tyabji, L. "Artistic Visions and the Promise of Beauty. Sophia Studies in Cross-cultural 

Philosophy of Traditions and Cultures." Higgins, K., Maira, S., Sikka, S. Art, Craft & 

Beauty – A Subjective Caste System. chm: Springer, 2017. 22-35. English. 

V, Shah. "Sanjhya” The Goddess Traditional Art Form of Indian Art." International Journal 

of Research -GRANTHAALAYAH (2021): 51-54. English. 8 May 2024. 

<https://www.researchgate.net/publication/354970807_SANJHYA_THE_GODDESS

_TRADITIONAL_ART_FORM_OF_INDIAN_ART>. 

Yadav, M, and Pandey, S. "Contribution of Folk Arts in the Promotion of Indian Culture." 

ShodhKosh Journal of Visual and Performing Arts (2024): 2225-1134. Hindi. 3 

August 2024. 

<https://www.researchgate.net/publication/381631974_CONTRIBUTION_OF_FOL

K_ARTS_IN_THE_PROMOTION_OF_INDIAN_CULTURE>. 

 

 

735




